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became almost an obsession with her, and even when she was as 
younp as twenty-one she refused to visit a friend for a week. By 
the time she was thirty she would not leave home even for an hour. 
Each member of her family recognized the right of all the others to 
live as they pleased, and mnse uently the poetess met with no 
o position on the part of her fa& in pursuing the secluded t y p  of 
&e which she referred. Her family surmised that the reason for 
her beif B &?use was that she had fallen in love with a married 
man, an had buried herself at  home by way of refuge. “Nobody” 
was a d l y  whom she wanted to Le, and nothing pleased her more 
than to be left alone with her garden, her bmks, and her few special 
friends. 

I t  was in keeping with this philosophy of “nobodyness” that 
this talented lady refused to have any of her poems published 
during her lifetime, F d  she was extremely annoyed when a few 
p m s ,  “stolen” by a literary friend, did appear in print. m a t  she 
wshed this lack of recognition to continue even after her death, 
is evidenced hy the fact that before she died she left word to have 
her poems burned. 

The question “are you nobody, too?” suggests that the poetess 
is lwking for a kindred spirit, one who will understand her desire 
to remain unknown, and who will not try to persuade her to be- 
come the “somebody” that the genius of her poetry merited. I t  
is doubtful if she ever found this ”fellow nobody”. She certainly 
did not find her in th? person of her very good friend, Helen Hunt 

er great talent as a poetess, and tried 
iuile uhsuccessf~$?~pbersuade her to allow her works to be 
published. 

The “Don’t tell?” of the third line expresses her desire to 
r a i n  unmolested and alone in the peace and solitude of her own 
private little world. 

Her use of the word “banish” in line 4 is indeed ironic. The 
type of life which this poetens chose to live seemed to many of her 
frieqds to be a self-imposed banishment. To this quiet, unas- 
”mmg person, however, banishment did not have the usual 
implication of living a p d  from the world, it meant rather being 
f o m d  to live in a swety,  which, for her, held no appeal what- 

The second stanza of this pmm shows how bored and un- 
impressed she would have been h fame and recognition. Anyone, 
she says, even a frog, could be in t%, ublic eye, could be recognized 
as “somebody”. To her way of thinkng it would be an extremely 
“dreary” situation and would not mmqare the least hit favorably 
with the pleasure which she found in bung a “nobody”. 

But the poetess who insisted upon being,: “nobody” during 
her lifetime became a celebrated ‘somebod in 1914 with the 
posthumous publication of The Poems o?Emily Dickinson. 
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