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ERIC ANDERSEN — In some circles it is hip to dismiss
Eric Andersen as a pale copy of the early Dylan, This is a
shallow view. It is in the same petty quibbling vein as to
say that the Fugs were influenced by Lenny Bruce, or that
Winnie-the-Pooh influenced Smokey the Bear. It may or
may not be true, but so what? In any case Andersen has
put out two absolutely phenomenal albums, and his songs
speak for themselves. He voice is the most individual of
this group and his guitar and harmonica playing, although
not the most technically proficient I have heard, are very
tasteful.

He put out an early album called “Today is the High-
way’’, when he was still finding himself. His nevt album,
“Bout Changes ‘n Things”, was superb, but was improved
upon when it was recorded at “Bout Changes ‘n Things,
Take 2”, with pianist Paul Harris, bassist Harvey Brooks,
and drummer Herb Lovelle augmenting Andersen’s guitar
and harmonica. Andersen’s two classic songs, “Thirsty
Boots” and “Violets of Dawn” are found on this album,
but some people regard ‘“Hey Babe, Have You Been Cheat-
in’” and “Close the Door Lightly” just as highly. His
contrapuntal harp breaks on “I Shall Go Unbounded” and
“Thirsty Boots” are noteworthy, but all harmonica parts
are good. Of the twelve selections only “My Land Is A
Good Land”, with its Pete Seeger approach, seems out of
tune with the present.

His next Vanguard album, “More Hits From Tin Can
Alley” is equally great. It features a heavier back-up on
most songs: strings and horns are present in several places.
There is no harmonica but it isn’t really missing on the
record, with its tight arrmangements. (However, Andersen
plays harmonica on many of these songs in concert.) Of
the songs, “Rollin® Home” uses the same sattacato ap-
proach as “The Hustler” from the previous album, and
“Hello Sun” is a suggestion to “Find someone/make love
in the sun and/forget about your time”. Other outstand-
ing songs are “On the Edge of You”, “Broken-hearted
Mama”, and “Woman is a Prism”, His two-part “Tin Can
Alley” is an attempt at social protest that succeeds as far
as it goes, but social protest is not Andersen’s thing — in
contrast to the songs of Phil Ochs, for example.

After his switch to Warner-Bros./Seven Arts, he re-
cently released a new album, “Avalanche”; an unfortunate
title, because it is definitely a disaster. $n it the basic
Andersen sound is bastardized by influences from Jimi
Hendrix, the Mamas and Papas, and others. On top of
this are the two worst cuts Andersen has recorded, “So
Hard to Fall”, and “For What Was Gained” — both of
which are derivative and banal. Of the other cuts, only
three are up to his standard. “Good to Be With You” is
an earlier groove, with a steel guitar playing discretly over
his regular instrumentation; “Foolish Like the Flowers”
features an excellent acoustic jazz samba guitar solo by
the exemplary Bruce Langhorne. “Thing About It” is a
good song ruined by an overbearing arrangement — done
with a blues-harp intro and break it could have been great.
The absence of harmonica on this record was fatal. I hope
Andersen will get back to his basic sound on his next
album — he’s very good with it.

. TIM HARDIN — About a year ago Bobby
Darin (God bless ‘im) had a couple of hits
with two Tim Hardin songs “Lady Came
From Baltimore” and “If I Were A Carpen-
ter”. These are only two of the many great
songs written by Tim Hardin, who is some-
thing of a lengend in his own time. Al-
though he has recorded only four albums,
his songs such as “Reason to Believe” make
him probably the most respected under-
ground writer. He has been influenced large-
ly by jazz and blues, but epitomises the per-
sonal style of the post-Dylan era. He makes
few sorties outside his home state of New
York, although he was at Toronto’s River-
boat recently_

Hardin sings so well that people who
sing his songs usually sing his style of sing-
ing them as well. His albums are great,
but do not do him justice — the engineer-
ing is uniformly poor and arranging almost
as bad. His long-awaited Columbia album
should not have these faults, and may give
him the commercial success and wide res-
pect that he deserves.

JONI MITCHELL — A young
blonde from Saskatchewan who
took the songwriting world by
storm this past year with her Re-
prise album “Joni Mitchell” Two
songs not on the album, “Both
Sides Now”, and “The Circle
Game”, are two of the most re-
corded songs of the year. Miss
Mitchell is a complete talent—she
writes extraordinary songs, sings
them well, exhibits a full and
flowing technique on guitar, and
painted her own album cover,
which is remarkable enough in it-
self. Her songs are very individual
“chronicles” of her thoughts and
experiences, Her lyrics are excep-
tional so that they are poetry ly-
rics which merit inclusion on the
album jacket, althought it is a
common practice to print them.
One song especially, “Castus Tree”
is a miniature song cycle — the
equivlent of Dylan’s “Tambourine
Man”, but without a chorus.
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