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one ofthe most powerful families of the state. Florence 
was at this time divided into two faaions, the Guelfs or 
Papal party, to which Dante belonged, and the Ghibellines 
or Imperial party, which wqre at war with each other. The 
struggle ended with the expulsion in 1302 from Florence 
by his enemies, of Dante and the heads of his party. From 
that time till his death at Ravenna, in 1321, he never re- 
turned to his native city, although in 1316 Florence pro- 
mulgated a decree permitting the exiles to return on 
condition of fine and Denance, both of which Dante 
indignantly refused. 

It was during his exile that he wrote his masterpiece, 
the Divine’ Comedy, called ‘the “Apocalypse of the Middle 
Ages.” The Italian lanaage had thitherto consisted of 
rough diale&s with limited vocabularies. Dante himself 
had upheld the supremacy of Latin for its stateli- 
ness, purity and conciseness. It was in Latin 
that he had written his D e  MonurcAiu and De 
Vulgar1 Elogclentia and in which he hql even hegun his 
Divina Commedia. InStead of continuing his work in this 
language, however, Dank became the father of the Italian ’ 
tongue by changing his first plans, and writing it in his 
own language-a signal proof of his love for everything 
Italian. It was Dante who made the language what it is 
today, as it has come down almost unvaried through the 
centuries. His &yle is the standard of Italian composition 
and versification. He writes with a vigor and purity that 
all famous Italian poets and prose writers from Boccaccio 
and Petrarch down to D’Annunzio and Croce have &riven 
to acquire. In his masterpiece, the Divine Comedy, his 
poetry is lofty, stately and grand. It is like the music of a 
church-organ. It peals out majestically in its portrayal of 
the sublime, the terrible, the awesome and the sad. It is 
the outpouring of the emotions of a noble soul. 

Dante shows in,his Divine Comedy how greatly he was 
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epic such mythical characters as Cerberus, Charon, Minosi 
Plutus, Hercules and the Minotaur. While it is true that 
he might reasonably have imagined in his vision historical, 
allegorical, and even pagan personages, nevertheless he is 
false to his theme when he includes mythological among 
Christian ideals. In everything but this, his epic is what he 
hadintended it to be--an abridgment of the doctrine of 
Chris, written to “ remove those living in this world from 
the state of misery, and toliead them to the state of happi- 
ness. ” 

He wrote 
the greatest of Christian epics in a tongue that until then 
had never been used in literature, thereby invoking the 
remonstrance of his contemporaries and the praise and 
gratitude of his successors. He is sincere beyond the 
shadow of doubt. He has no great love for humanity ; but 
he has pity for the sufferings of the damned. He is a 
prophet and a teacher, and as such, no greater recom- 
mendation can be given him than the words of Pope 
Benedict XV to lovers of literature : “Love and hold dear 
this poet whom we dQ not hesitate to call the greatea 
extoller of Christian wisdom and the most eloquent of all 
its singers. The more you advance in love for him, the 
more perfectly will you open your minds to the splendor 
of truth, and the more constantly will you persevere in 
your obedience to our holy Faith, and in your zeal for it. ” 

Despite these faults, Dante is a great poet. 


